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At Home
with the

Juneau Symphony

Welcome, and thank you for joining us as we continue our 58th
season of the Juneau Symphony! We are thrilled to share with you
Serene Contemplations, featuring Juneau Symphony musicians and
the String Quartet under the leadership of our At Home with the
Juneau Symphony Artistic Director, Franz Felkl.
During these challenging times of the COVID19 pandemic, we are grateful for the
opportunity to continue to share music with
you from some of the most iconic locations in
Juneau. We value our community and
recognize the many contributions of
businesses and individuals who support us as
we work to fulfill our mission to “foster and
create high-quality musical experiences that
contribute to the cultural diversity and vitality of
Alaska’s Capital City.”
We look forward to the day when we can
meet together to share in mainstage concerts
and until then, we hope you enjoy these
special concerts in the comfort and safety of
your home.
This season would not be possible without
your support. On behalf of our staff,
musicians, and Board of Directors, thank you.
Stay safe and stay well.
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2021 Board and Staff
Beth Giron Pendleton
President
Connie McKenzie
Vice President
Stan Lujan
Past President
Myrna Elgee
Secretary
Margaret MacKinnon
Treasurer
Annie Carpeneti
Cherie Curry
Nancy Jones
Heather Parker
Deborah Rudis
Neil Slotnick
Christian Veliz
Franz Felkl
Artistic Director
Charlotte Truitt
Executive Director
Taylor Young
Director of Operations
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Serene Contemplations
Premieres 3:00pm Sunday, April 18
Holy Trinity Episcopal Church

Fugue in G minor, BWV 578, Little Fugue Johann Sebastian Bach
(1685-1750)

Wolfgang Amadeus Mozart
"Laudate Dominum"
(1756-1791)
from Vesperae Solennes de Confessore, K. 339
George Frideric Handel
(1685-1759)

"I know that my Redeemer liveth"
from Messiah, HWV 56

Wolfgang Amadeus Mozart
(1756-1791)

"Alleluja"
from Exsultate, Jubilate, K. 165

Seven Last Words of Christ, Hob. XX: 1B

Franz Joseph Haydn
(1732-1809)

Introduzione in D minor - Maestoso ed Adagio
Sonata I- Largo: "Father, forgive them, for they know not what they do"
Sonata II- Grave e cantabile: "Today you will be with me in paradise"
Sonata III- Grave: "Woman, behold thy son"
Sonata IV- Largo: "My God, my God, why hast thou forsaken me?"
Sonata V- Adagio: "I thirst"
Sonata VI- Lento: "It is finished"
Sonata VII- Largo: "Father, into thy hands I commend my spirit"
Il terremoto (The Earthquake)
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Program Notes
Fugue in G minor, BWV 578, Little Fugue
Johann Sebastian Bach (1685-1750)
Our modern ears are unaccustomed to hearing counterpoint, which
was one of the most prevalent forms in Bach’s music. Counterpoint
is the weaving together of a melody as it passes through all
different voices and registers. The Little Fugue in G Minor is a short,
brilliant example of beautiful counterpoint written for the organ, a
beautiful instrument that is seldom heard outside of church. The
main theme is stated in all its strong simplicity, and then the first
voice moves on till the theme appears in a lower voice, while the
first voice provides a countermelody to accompany it. The glory of
the organ is that you have so much range to work with. The pedal
statements of the theme allow the hands to accompany it with a
wealth of beautiful music, all written for one player. It is a joy to
play, and will linger in the ear of the audience.
Notes by Laurie Clough
"Laudate Dominum"
from Vesperae Solennes de Confessore, K. 339
Wolfgang Amadeus Mozart (1756-1791)
Vesperae solennes de confessore, K. 339 is a sacred choral
composition written by Wolfgang Amadeus Mozart in 1780. The
setting, scored for choir, soloists, and orchestra, was composed for
the Salzburg Cathedral and was intended for vespers held on a
specific day on the liturgical calendar of saints. It was Mozart's final
choral work composed for the cathedral. Laudate Dominum is the
fifth movement of the work and is one of Mozart’s most exquisite
vocal solos.
Notes by Sara Radke Brown
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"Laudate Dominum" Text
Laudate Dominum omnes gentes
Laudate eum, omnes populi
Quoniam confirmata est
Super nos misericordia eius,
Et veritas Domini manet in aeternum.
Gloria Patri et Filio et Spiritui Sancto.
Sicut erat in principio, et nunc, et semper.
Et in saecula saeculorum.
Amen.
Praise the Lord, all nations;
Praise Him, all people.
For He has bestowed
His mercy upon us,
And the truth of the Lord endures forever.
Glory to the Father and to the Son and to the Holy Spirit,
as it was in the beginning, is now, and forever,
and for generations of generations.
Amen. years
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"I know that my Redeemer liveth" from Messiah, HWV 56
George Frideric Handel (1685-1759)
Messiah (HWV 56) is George Frideric Handel’s choral masterpiece.
The oratorio was first performed in Dublin on April 13, 1742, and is
one of the best-known and most frequently performed choral
works in Western music.
The Air for soprano "I know that my Redeemer liveth" opens Part III
of the oratorio, just after the exuberant Hallelujah Chorus. The text
draws from the Old Testament’s Book of Job as well as Paul’s
teachings to the Corinthians.
Notes by Sara Radke Brown
I know that my Redeemer liveth,
and that He shall stand at the latter day upon the earth.
And though worms destroy this body,
yet in my flesh shall I see God.
For now is Christ risen from the dead,
the first-fruits of them that sleep.
"Alleluja" from Exsultate, Jubilate, K. 165
Wolfgang Amadeus Mozart (1756-1791)
Exsultate, Jubilate, K 165 is a three-movement motet written by
Wolfgang Amadeus Mozart in 1773, and was first performed just a
few days before his seventeenth birthday.
Late in 1772, Mozart was in Milan for the premiere of his new opera
Lucio Silla. The opera’s leading role was portrayed by the gifted
Italian castrato Venanzio Rauzzini, whose powerful high voice was
greatly admired. After hearing Rauzzini’s voice, Mozart wrote
Exsultate Jubilate expressly for him.
Nowadays, the piece is a popular concert selection for soprano
voices. The third movement, which is featured in today’s program,
ends with a brilliant and exuberant setting of “Alleluia.”
Notes by Sara Radke Brown
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Seven Last Words of Christ, Hob. XX: 1B
Franz Joseph Haydn (1732-1809)
Narrated by Margaret MacKinnon & Beth Pendleton
Haydn’s The Seven Last Words of Our Savior on the Cross is a startling
and original work. Through tone painting, surprising juxtapositions
of material, and an extremely varied harmonic palette, the
composer was able to express the duality of Christ as the Son of
God and the Son of Man and to evoke the struggle of his ﬁnal
hours.
In 1785 or 1786, Haydn was commissioned by the cathedral
authorities in Cádiz, Spain, to write a new Passion. The piece began
its life as an orchestral work, to provide descriptive interludes
between the spoken parts of the Good Friday service. In 1787,
Haydn transcribed it for string quartet, and ﬁnally, in 1795–1796, he
made a choral version, which was published in 1801. In the preface
to that publication, Haydn wrote:
a

Some 15 years ago I was requested by a canon of Cádiz to
Some
compose instrumental music on The Seven Last Words of
Our Savior on the Cross. It was customary at the Cathedral
of Cádiz to produce an oratorio every year during Lent, the
effect of the performance being not a little enhanced by
the following circumstances. The walls, windows, and
pillars of the church were hung with black cloth, and only
one large lamp hanging from the center of the roof broke
the solemn darkness. At midday, the doors were closed
and the ceremony began. After a short service, the bishop
ascended the pulpit, pronounced the ﬁrst of the seven
words (or sentences), and delivered a discourse thereon.
This ended, he left the pulpit and fell to his knees before
the altar. The interval was ﬁlled by music. The bishop then
in like manner pronounced the second word, then the
third, and so on, the orchestra following upon the
conclusion of each discourse. My composition was subject
to these conditions, and it was no easy task to compose
seven Adagios lasting 10 minutes each and to succeed one
another without fatiguing the listeners…
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The Introduction in D minor sets a tone of passionate intensity and
urgency for the entire work through its dramatic silences, its sharp
dynamic contrasts, and the prevalence of dotted and double-dotted
rhythms. The introduction and the epilogue, which depicts an
earthquake, form a narrative frame for the utterances of Christ.
In Father, forgive them, for they know not what they do, we ﬁrst hear
the subjective voice of Jesus. As in the following slow movements,
the primary musical motive sets the words of the Latin Bible text,
and the rest of each piece ﬂows from that vocal impulse. The
emphasis here is on sweetness and lyricism, but there are moments
when the “Father” motive is intoned with anguish and perhaps even
a touch of anger, instead of the serenity that prevails for most of
the movement.
In Today shalt thou be with me in paradise, which begins in C minor,
the mood is one of resignation. But after a fermata, the music
modulates to the relative major (E-ﬂat), and the opening melodic
material is used to express a radiant vision of paradise. The
development section passes through the dark keys of F minor and
G minor before settling into the contemplative repose of C major.
In Woman, behold thy son, the descending two-note motive, much
like a sigh, could be heard as a setting of either “woman” or
“mother.” It is signiﬁcant that Christ, already serenely detached
from an earthly mother-son relationship, uses the word “mother”
only to offer Mary as the mother to all true believers.
In many versions of the Passion, Christ’s anguished question of the
following movement, My God, my God, why hast thou forsaken me?, is
spoken or sung in Aramaic. That ancient language, presumably the
language in which he always spoke, is used rather than a liturgical
language or a modern vernacular at this point in order to convey a
sense of Jesus at his most subjective and most human. His conﬂict
is expressed by Haydn through ascending sequences of sforzandi in
competitive canonic dialogues between the violins and, most
remarkably, in a highly chromatic and disjunct cadenza for the ﬁrst
violin.
The dry sound of a pizzicato accompaniment sets the background
for I thirst. Christ’s voice (in a sighing two-note ﬁgure reminiscent of
the Woman motive) is weak by now, and at ﬁrst we might think that
- 16 -

he is resigned to his fate. But after a peaceful cadence, pounding
repeated notes, heavy sforzandi in the violins, and an emphatic
bass line accompany the wrenching reiterations of the motive. We
are reminded once again of Christ the man.
By Consummatum est (It is finished), the struggle is almost over. After
the somber opening phrases in G minor, the main motive becomes
the bass line for a sublime melody in B-ﬂat major. But in the course
of this movement, there are sudden shifts to the minor mode and
heavily emphasized unison reiterations of the triad on which the
main theme is based.
In the seventh sonata, Christ gives up the ghost, yielding his spirit
into God’s hands. The principal motive is strong and noble, striving
upward. Haydn’s choice of mutes for this movement cannot simply
aim toward a contrast of sonic texture; the mutes must represent
the weakened voice of the Savior at the end of his ordeal. The
separation of the human and divine has come at a tremendous
cost, which we are made to feel throughout the entire work. The
sense of upheaval is given its most palpable expression in the
Earthquake movement, whose jagged unisons, cross-rhythms, and
obsessively repeated material create the impression that the
natural world is reeling, pulling apart under the weight of
humanity’s sin and loss.
Notes by Eugene Drucker of the Emerson String Quartet, 2009

LIFETIME
MEMBERS
The Symphony thanks the Juneau community for its steadfast support
which has allowed it to thrive for 58 seasons.
The following patrons have gone above and beyond in years of service
and advocation and have been awarded Lifetime Memberships.

Gordon Evans
Kathy Maas
Lucy Merrell
Beverly Smith

Sharon Barton
Alison Browne
Susan Burke
Elizabeth Evans
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The Seven Last Words
by Mark Strand

1
The story of the end, of the last word
of the end, when told, is a story that never ends.
We tell it and retell it — one word, then another
until it seems that no last word is possible,
that none would be bearable. Thus, when the hero
of the story says to himself, as to someone far away,
‘Forgive them, for they know not what they do,’
we may feel that he is pleading for us, that we are
the secret life of the story and, as long as his plea
is not answered, we shall be spared. So the story
continues. So we continue. And the end, once more,
becomes the next, and the next after that.
2
There is an island in the dark, a dreamt-of place
where the muttering wind shifts over the white lawns
and riffles the leaves of trees, the high trees
that are streaked with gold and line the walkways there;
and those already arrived are happy to be the silken
remains of something they were but cannot recall;
they move to the sound of stars, which is also imagined,
but who cares about that; the polished columns they see
may be no more than shafts of sunlight, but for those
who live on and on in the radiance of their remains
this is of little importance. There is an island
in the dark and you will be there, I promise you, you
shall be with me in paradise, in the single season of being,
in the place of forever, you shall find yourself. And there
the leaves will turn and never fall, there the wind
will sing and be your voice as if for the first time.
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3
Someday some one will write a story set
in a place called The Skull, and it will tell,
among other things, of a parting between mother
and son, of how she wandered off, of how he vanished
in air. But before that happens, it will describe
how their faces shone with a feeble light and how
the son was moved to say, ‘Woman, look at your son,’
then to a friend nearby, ‘Son, look at your mother.’
At which point the writer will put down his pen
and imagine that while those words were spoken
something else happened, something unusual like
a purpose revealed, a secret exchanged, a truth
to which they, the mother and son, would be bound,
but what it was no one would know. Not even the writer.
4
These are the days when the sky is filled with
the odor of lilac, when darkness becomes desire,
when there is nothing that does not wish to be born.
These are the days of spring when the fate
of the present is a breezy fullness, when the world’s
great gift for fiction gilds even the dirt we walk on.
On such days we feel we could live forever, yet all
the while we know we cannot. This is the doubleness
in which we dwell. The great master of weather
and everything else, if he wishes, can bring forth
a dark of a different kind, one hidden by darkness
so deep it cannot be seen. No one escapes.
Not even the man who saved others, and believed
he was the chosen son. When the dark came down
even he cried out, ‘Father, father, why have you
forsaken me?’ But to his words no answer came.
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5
To be thirsty. To say, ‘I thirst.’ To be given,
instead of water, vinegar, and that to be pressed
from a sponge. To close one’s eyes and see the giant
world that is born each time the eyes are closed.
To see one’s death. To see the darkening clouds
as the tragic cloth of a day of mourning. To be the one
mourned. To open the dictionary of the Beyond and discover
what one suspected, that the only word in it
is nothing. To try to open one’s eyes, but not to be
able to. To feel the mouth burn. To feel the sudden
presence of what, again and again, was not said.
To translate it and have it remain unsaid. To know
at last that nothing is more real than nothing.
6
‘It is finished,’ he said. You could hear him say it,
the words almost a whisper, then not even that,
but an echo so faint it seemed no longer to come
from him, but from elsewhere. This was his moment,
his final moment. “It is finished,” he said into a vastness
that led to an even greater vastness, and yet all of it
within him. He contained it all. That was the miracle,
to be both large and small in the same instant, to be
like us, but more so, then finally to give up the ghost,
which is what happened. And from the storm that swirled
a formal nakedness took shape, the truth of disguise
and the mask of belief were joined forever.
7
Back down these stairs to the same scene,
to the moon, the stars, the night wind. Hours pass
and only the harp off in the distance and the wind
moving through it. And soon the sun’s gray disk,
darkened by clouds, sailing above. And beyond,
as always, the sea of endless transparence, of utmost
calm, a place of constant beginning that has within it
what no eye has seen, what no ear has heard, what no hand
has touched, what has not arisen in the human heart.
To that place, to the keeper of that place, I commit myself.
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Performers
Lindsay Clark was born and raised in Juneau
and has been a Juneau Symphony musician
since 2015. She also has been serving as the
principal second violinist since last year.
Lindsay graduated from Willamette University
with a Bachelor of Arts in Music in 2014. In
2016, she received her Masters of Arts in
Teaching with a K-12 music endorsement
from UAS. Lindsay has been teaching general
music and Juneau Alaska Music Matters at
program
Auke Bay Elementary School
for the past four years. In addition,

Lindsay plays fiddle in the band Taking Care of Bluegrass. When she
isn't teaching or performing, you'll find her climbing rocks or
pitching a tent on top of a mountain.
Laurie Clough grew up in Juneau and started
playing the organ at church when she was 16.
She studied organ for four years in college.
She graduated from Whitman College with a
degree in Music Education. She taught music
in the Juneau School District for 29 years, and
most of the time, she also played organ for
various churches in the Juneau area. Over the
years she has performed with many local
theatre groups. She is currently furloughed as
s
a naturalist guide for Gastineau
Guiding and is using the extra time
to play more music, ski, and hike as many trails as she can. She
thanks the Juneau Symphony for giving her this opportunity to play
a beautiful instrument for a wonderful singer.
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Franz Felkl, violin, was born and raised in
Juneau, Alaska. He started his violin studies
with Mr. Guo Hua Xia at age four and
continued his studies in high school with Mrs.
Linda Rosenthal. Franz received a Bachelor in
Violin Performance and a Bachelor of Music
Education, K-12, from the University of Alaska
Fairbanks where he studied violin with Dr.
Kathleen Butler-Hopkins. Franz received his
Master of Music in Violin Performance from
Lynn University Conservatory of Music where
he studied with Mr. Elmar
asd Oliviera. Recently, he has held positions
in the Florida Grand Opera, Miami City Ballet, and Palm Beach
Symphony, and has played in numerous other groups in the South
Florida area.
From 2016-2019, Franz was the Second Violinist in the Amernet
String Quartet, Ensemble-in-Residence at Florida International
University (FIU). While in the quartet, he collaborated with
musicians such as Joseph Kalichstein, Cynthia Phelps, Roberto Diaz,
and Guillermo Figueroa. Franz now lives in Juneau where he has a
studio of private students, is the director of the Juneau Student
String Ensemble, and is a lead teacher and site coordinator for
Juneau Alaska Music Matters (JAMM). In his spare time, he enjoys
being outdoors, fishing, and is an avid runner.
Lisa Ibias, a resident of Juneau since 1982,
served as Juneau Symphony concertmaster
for 11 years. She has performed with the
Amalga Chamber Orchestra, the Anchorage
Symphony, the Fairbanks Symphony, as a
guest artist with The Fairbanks Summer Arts
Festival, and in more than 75 concerts with
the Juneau Symphony, as well as a soloist and
chamber musician.
Lisa began her musical
training at age 8, studied at the University of
asdf
North Texas, and just recently earned a Bachelor in Violin
Performance from the University of Alaska Fairbanks.
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Sue Kazama has enjoyed being part of the
musical community in Juneau for over 40
years. After growing up in Medford, Oregon,
where she studied with Tatiana Anderson, she
studied for two years at Drake University with
Guy Wuellner and David Harris.
In 1977 she and her husband, Blake, moved to
Juneau where she continued her piano
studies with Jean Paul Billaud, Alberto Rafols,
Neal O’Doan and Alexander Tutunov at the University of Alaska
Southeast.
Sue has been active as a private piano teacher and accompanist,
working with such groups as the Juneau Symphony, the Juneau Lyric
Opera, Opera To Go, Juneau Bach Society, UAS, Juneau Jazz and
Classics, and the Juneau School District.

Sharon Seim has been playing cello as an
avocation since she was 11 years old, hauling
the cello with her as she has moved across
the western states for her career. Sharon
studied cello with the late Millie Rosner of
Berkeley, California. Sharon has a B.S. in
Conservation and Resource Studies from U.C.
Berkeley and an M.S. in Wildlife Science from
the University of Washington. She currently
works for the U.S. Forest Service.
Sharon has found great
enjoyment in making music with others
found
over the years, including: U.C. Berkeley Symphony, Marblemount
Chamber Orchestra, Whatcom County Symphony, Elk City Chamber
Players, Fairbanks Symphony, and the Arctic Chamber Orchestra.
Sharon moved to Juneau in 2017 and joined the Juneau Symphony
that fall for their 2017-2018 season.
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Sara Radke Brown is the Executive Director of
the Juneau Lyric Opera (JLO), and the Music
Director of Vox Borealis – a chamber vocal
ensemble that emerged from directing JLO’s
An Afternoon of Ave Marias for four years at
the Shrine of St. Thérèse.
A soprano whose voice has been described as
“purely toned”, she most recently portrayed
the Siren in Orpheus Project’s production of
asd
Alcina, and Santuzza in
JLO’s production of Cavalleria Rusticana. Her

other roles include Flora (La Traviata), Nella and Lauretta (Gianni
Schicchi), Euridice (Gluck’s Orfeo ed Euridice), Margarita Xirgu
(Ainadamar), Franca Naccarelli (The Light in the Piazza), Amalia Balash
(She Loves Me), and Maria (West Side Story). Her concert credits
include performances with the Indianapolis Symphony Chamber
Orchestra and Chorus,, the Yakima Symphony, the Juneau
Symphony, and the Washington-Idaho Symphony. In 2019, she was
the Chorusmaster for the Juneau Symphony’s guest conductor
concert series featuring Zoltán Kodály’s Psalmus Hungaricus and
Alexander Zemlinsky’s Psalm 23, led by William Todd Hunt.
An advocate for bringing opera performances into the schools, Sara
spearheaded a collaboration between JLO and the Orpheus Project
to provide free performances of Alcina and The Princess Sophia for
over 900 students in the Juneau School District. In Indiana, she
directed the premiere of Lauren Bernofsky’s Mooch the Magnificent,
a children’s opera commissioned by Reimagining Opera for Kids,
and played the role of Nicklausse for the touring production of Les
contes d’Hoffmann with Northwest Opera in the Schools (N.O.I.S.E.)
in Seattle. She has also served as the singing host for the Juneau
Symphony’s Music in the Schools performances.
Sara completed coursework for a Doctor of Music in Voice at the
Indiana University Jacobs School of Music where she also received
her master’s degree. She studied voice and acting under the
tutelage of Scharmal Schrock, Carol Vaness, Timothy Noble, Dr.
Diane Thueson Reich, and Dr. Linda Marra.
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Production Credits
Director: Mikko Wilson
Audio: Erik Chadwell – Studio A Juneau
Cameras: Andrés Canacho, Paige Sparks, Mikko Wilson
Camera Color: Bob Laurie
KTOO Producer: Paige Sparks
Juneau Symphony Executive Director: Charlotte Truitt
Artistic Director: Franz Felkl
Special Thanks to: Holy Trinity Episcopal Church
Additional Underwriting by: The CBJ Non-Profit Cares Act grant
© 2021 – The Juneau Symphony & KTOO
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THE JUNEAU SYMPHONY
F O U N D A T I O N
The Juneau Symphony Foundation was
established as a non-profit and tax-exempt
organization with the sole purpose of developing
sources of stable long-term financial support for
the Juneau Symphony.
The Foundation's investment fund accepts gifts
in the form of cash, securities, bequests, and
planned giving. If you are interested in providing
this type of lasting support for symphonic music
in Juneau, call the Symphony office at 586-4676.

Foundation Board of Trustees
Mary Borthwick, JSF President
Ryan Beason, JSF Treasurer
Myrna Elgee, Stan Lujan, Margaret
MacKinnon, Bob Mitchell
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Thank you to our
Legacy donors!
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JuneauSymphony.org
SHOW YOUR
SUPPORT
FOR JS

Become a volunteer
Donate online
Remember the JS
Foundation in your
estate-planning
Provide an in-kind service
Donate Alaska Airline
miles

There are many ways
you can help bring
symphonic music to
Alaska's Capital City!
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THE JUNEAU SYMPHONY

SUMMER
STRINGS
CAMP
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August 2-6, 2021
Day camp at Eaglecrest Ski Area

The five-day camp will include music classes
and daily outdoor activities. Open to string
students who have finished 2nd-6th grades.
Transportation and lunch are included.
Tuition: $200. Scholarships available.
Camp limited to 30 students. A second
camp may be added based on interest.
To register, visit: JuneauSymphony.org
Presented in partnership with:
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Supporters
Serenade $5000

Ensemble continued

S. Carlson
Mary F. Willson

Beatrice Rounsley
Bob & Elaine Schroeder
Christian & Averyl Veliz
J. Gregory Williams & Alice Rarig

Sonata $2000

Prelude $100

Alison Browne
Stan & Amy Lujan
Beverly & Kurt Smith
Concerto $1000
Annie & Bud Carpeneti
Myrna & George Elgee
Leo & Llewellyn Lutchansky
J. Allan & Margaret MacKinnon
Bob & Heather Mitchell
Mary Borthwick & Robert Minch
Beth & Grey Pendleton
Michael Stekoll & Deborah Hansen
Wilson & Priscilla Valentine
Ensemble $500
Teresa Cramer
Jane Ginter & Bob Coghill
Beverly & Keith Kelton
Connie McKenzie
Marcia & Craig McKenzie
George & Deb Reifenstein
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Phillis & Paul Beran
Gretchen Bishop
Jean Butler
Annie Calkins
John B. Chenoweth
Helen Clough
Katie & Bill Corbus
Leslie Daugherty
Victor Djajalie
Sharon Gaiptman
Stanley George
Arland & Bina Harris
Robert & Glenda Hutton
Janice Hurley
Nancy Jones
Amanda Mallott
Molly McCormick
Thomas Melville
Roman Motyka
Heather Parker
Catherine & Michael Price
John & Margaret Pugh
Virginia Ragle
Robert & Karen Rehfeld
Linda & Paul Rosenthal
Tammy Ross

Prelude Donors continued
Natalee & Mike Rothaus
Deborah Rudis
Paula Scavera & Steven Haavig
Sally Smith
Anne Sutton
Jeff & Susan Sloss
Neil & Kate Slotnick
Patricia Spence

with the

Michael Stark & MJ Grande
Kathleen Strasbaugh
Alice Taff
Sherrie Tinsley-Myers
Nila Treston
Sam & Gayle Trivette
Chris & Bob Urata
Vicki Wisenbaugh

Juneau Symphony

Premieres 3:00pm Sunday, May 16
Subscribe at JuneauSymphony.org
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A tango-inspired pops concert
filmed at
Eaglecrest Ski Area
With
Brass soloists
Trombone ensemble
String ensemble
And composers
P. D. Q. Bach
Corrado Maria Saglietti
Bill Conti
Irving Berlin

