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Concert locations and program details subject to change
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At Home
with the

Juneau Symphony

Welcome and thank you for joining us for the continuation of the
58th season of the Juneau Symphony! We are thrilled to share with
you Strings and Friends at the Glacier, featuring Juneau Symphony
musicians and the String Quartet under the leadership of our At
Home with the Juneau Symphony Artistic Director, Franz Felkl.
During these challenging times of the COVID19 pandemic, we are grateful for the
opportunity to continue to share music with
you from some of the most iconic locations in
Juneau. We value our community and
recognize the many contributions of
businesses and individuals who support us as
we work to fulfill our mission to “foster and
create high-quality musical experiences that
contribute to the cultural diversity and vitality of
Alaska’s Capital City.”
We look forward to the day when we can
meet together to share in mainstage concerts
and until then, we hope you enjoy these
special concerts in the comfort and safety of
your home.
This season would not be possible without
your support. On behalf of our staff,
musicians, and Board of Directors, thank you.
Stay safe and stay well.
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Strings and Friends
Premieres 3:00pm Sunday, April 4
Mendenhall Glacier Visitor Center, Tongass National Forest

Duo for Clarinet and Viola in C Major,
WoO 27
I. Allegro commodo
II. Larghetto sostenuto
III. Rondo
Trumpet Concerto in Eb Major
I. Allegro
II. Largo
III. Vivace

Ludwig van Beethoven
(1770-1827)

Johann Baptist Georg Neruda
(1708-1780)

Aria de Passione Domine

Johann Georg Albrechtsberger
(1736-1809)

Alma Redemptoris Mater

Johann Joseph Fux
(1660-1741)

Guitar Quintet in D Major, G. 448
I. Pastorale
III. Allegro maestoso
III. Grave assai- Fandango

Luigi Boccherini
(1743-1805)

Program Notes
Duo for Clarinet and Viola in C Major, WoO 27
Ludwig van Beethoven (1770-1827)
The Duo in D Major for Clarinet and Viola was originally written for
clarinet and bassoon. One of three duos set for this combination,
this is an example of Beethoven’s earliest stylistic period. No
original manuscript exists and the earliest printed editions were
published posthumously in 1830 by Johann André in Offenbach.
Stylistically, it sounds like early Beethoven but can not be definitely
attributed to him because no authentic manuscript survives.
Regardless, scholars have assumed that this work was more than
likely written during his early years in Bonn, before he moved to
Vienna, and could have possibly been sent to Paris to be published
without his permission. Later transcriptions have used
instrumentation such as two clarinets, violin and cello, and the
combination you hear today.
The first movement is in sonata form which is standard for first
movements in this type of work. The light-hearted nature of the
movement gives prevalence to the clarinet and allows the viola to
take an accompanying role. The short second movement is
beautifully dark and flowing and provides both instruments a
chance to sing Beethoven’s haunting melodies. A short transition
section at the end of the movement leads us attacca, without
pause, to the final movement. In rondo form, Beethoven brings us
back to the light nature of the first movement. He harkens back to
the minor second movement between the rondo themes but ends
the work in his typical triumphant manner.
Notes by Franz Felkl

Trumpet Concerto in Eb Major
Johann Baptist Georg Neruda (1708-1780)
Though very little is known about Johann Baptist Georg Neruda, any
trumpet player who has performed his Concerto in Eb is grateful for
his delightful contribution to the classical repertoire. Neruda was
born to a musically inclined family in Bohemia sometime around
1708. (His exact birth date is unknown.) Neruda made a name for
himself as an accomplished violinist after having studied in Prague
and later rose to become the concertmaster of the court orchestra
of Dresden, where he lived until his death in 1776.
The Concerto in Eb was originally written for “natural horn” but is
now most often heard performed on the Eb trumpet. The first
movement is light-hearted and whimsical, putting the dexterity of
the trumpet on full display, while Neruda’s style makes for a
pleasant conversation between the soloist and strings as they pass
the theme back and forth between one another. The second
movement is a contemplative largo taking on an idyllic pastoral
mood requiring the soloist to float delicately above string
accompaniment. The third movement boasts a celebratory tone
that is propelled forward with syncopation and colorful
ornamentation from the strings and soloist alike.
Notes by Jeff Karlson
Aria de Passione Domine
Johann Georg Albrechtsberger (1736-1809)
Johann Georg Albrechtsberger is well known to trombonists
through his Concerto in Bb Major, but is best known to most of the
musical world as Beethoven’s teacher. His reputation as a teacher
of theory and composition, especially counterpoint, attracted not
only Beethoven, but many other well-known composers such as
Hummel and Weigl. Beethoven reportedly preferred
Albrechtsberger’s teaching to that of Haydn’s. When Beethoven in
his later years was questioned by Cipriani Potter as to whom he
would recommend as a teacher, his reply was: “I have lost my
Albrechtsberger, and have no confidence in anyone else.”
Albrechtsberger began his career as a church organist and
composer in Györ in 1755, moved to Maria Taferl in 1757 and then
to the famous monastery at Melk in 1759, where he spent the next
years

seven years. He was later hired as organist by the Viennese court
and eventually appointed music director at St. Stephen’s.
While the concerto is his only full length solo work for trombone, it
is not his only solo work for the instrument. Two compositions, Ave
Regina in B and Aria de Passione Domine, which are in the Maria
Taferl collection, both feature the alto trombone in a solo obligato
role. The manuscripts are undated sets of parts, not full scores. If
they are from the period when Albrechtsberger was organist at
Maria Taferl, then they pre-date the concerto which was composed
in 1769 by some eleven or twelve years.
Notes by Kenneth Hanlon
Translated Text
Oh sadness, O heart's torment
Which Jesus endured
When he gave himself for me
Into anguish and the fetters of death.
When death, with fear and distress
Uttered the bitter oath,
In the final struggle, o soul's torment,
Fought so hard against him.
O tell me, how will it be for me,
When my hour comes.
Consider, O God, that you
Accepted such suffering for me.
O faithful shepherd, help me when
The anguish of death surrounds me;
Then comfort me, I ask of you,
And give me eternal life.

Alma Redemptoris Mater
Johann Joseph Fux (1660-1741)
Johann Joseph Fux was an Austrian composer, music theorist, and
pedagogue of the late Baroque era. His most enduring work is not a
musical composition, but his treatise on counterpoint, Gradus ad
Parnassum, which has become the single most influential book on
the Palestrinian style of Renaissance polyphony. Alma Redemptor
Mater is based on the 13th century text, a prayer to the Virgin Mary
for mercy on the people. Fux, at the time of writing of the piece, was
one of the highest ranking composers of the Holy Roman Empire.
He was the Hofkapelle Meister in Vienna and, in this role, served
three different Habsburg emperors during his lifetime. Fux
frequently included alto trombone in his compositions and
influenced many other composers to continue writing for the alto
trombone during the 18th century in Vienna including Johann
Albrechtsberger and Leopold Mozart.
Notes by Roger Schmidt
Alma Redemptoris Mater, quae pervia caeli
Porta manes, et stella maris, succurre cadenti,
Surgere qui curat, populo: tu quae genuisti,
Natura mirante, tuum sanctum Genitorem
Virgo prius ac posterius, Gabrielis ab ore
Sumens illud Ave, peccatorum miserere.
Translated Text
Loving Mother of the Redeemer, who remains the accessible
Gateway of Heaven, and Star of the Sea,
Give aid to a falling people that strives to rise;
O Thou who begot thy holy Creator, while all nature marveled,
Virgin before and after receiving
That "Ave" from the mouth of Gabriel, have mercy on sinners.
Guitar Quintet in D Major, G. 448
Luigi Boccherini (1743-1805)
Luigi Boccherini was widely acclaimed during his lifetime as a
virtuoso cellist and prolific composer. The 18th-century music
historian Charles Burney called him “among the greatest masters
who have ever written for the violin or violoncello.” Boccherini
a;slkdjfa;

composed hundreds of chamber-music works, with prominent roles
for the cello. He was influential in the development of the string
quartet, and he was the first to write string quintets that featured
two cellos.
Like many 18th-century musicians, Boccherini began at an early age
to travel from country to country in his quest to make a living as a
musician. A cello prodigy, at 13 he made his debut in his hometown,
Lucca, then went with his cellist father to perform in Vienna, where
his playing was admired. At 22 he went with a friend to Paris, where
he found a publisher for his early trios and quartets, and where his
compositions and his bravura cello performances were widely
lauded. While in Paris he was encouraged by the Spanish
ambassador to go to Spain. There he found a patron, the infante
Don Luis, brother of the Spanish king, who appointed Boccherini
“virtuoso of the chamber and composer of music” in his court. The
court also had an excellent string quartet, to which Boccherini
added a second cello, thereby creating the quintet combination for
which he became best known.
Boccherini spent the rest of his life in Spain. In 1798 a Spanish
nobleman who was an amateur guitarist commissioned him to
produce a series of quintets for guitar. As was customary at the
time, Boccherini simply rearranged several of his earlier quintets,
substituting a guitar for the second cello. The Guitar Quintet in D
Major, which is taken from two earlier quintets, happily
demonstrates the qualities for which Boccherini was admired. The
opening pastorale charms and soothes with its sweet melody
played by muted strings, and with its gently swaying rhythm. Unlike
the first movements of the Viennese Classical composers, with their
focus on thematic development, Boccherini’s focus is on melody,
texture, and color. His virtuosic instrumental writing propels the
lively Allegro maestoso, which features the cello climbing to its
upper registers while the other instruments provide rich textural
accompaniments. Then comes the slow Grave introduction to the
crowning Fandango, a dashing movement that reflects the impact
of Boccherini’s adopted country on his music. The fandango was a
popular, sensuous two-person dance in 18th-century Spain, and
Boccherini here captures all its rhythmic passion and verve. Just as
the pair of dancers accompanied themselves with castanets,
Boccherini adds castanet rhythms to his score. It’s hard to resist
snapping along.
Notes by Barbara Leish

Performers
Mina Brooks-Schmidt, soprano, is a junior at
Sitka High School. She performs whenever
possible, from featuring as a soloist annually in
Sitka’s Holiday Brass Concert to singing in a
Queen tribute show. Mina has been accepted
into Alaska All-State Choir three times and AllNorthwest Choir twice. In addition, she recently
was a finalist in the Schmidt Vocal Arts
competition. She has also appeared in nearly a
dozen musicals. She studies voice with
Rhiannon Guevin.
Franz Felkl, violin, was born and raised in
Juneau, Alaska. He started his violin studies
with Mr. Guo Hua Xia at age four and
continued his studies in high school with Mrs.
Linda Rosenthal. Franz received a Bachelor in
Violin Performance and a Bachelor of Music
Education, K-12, from the University of Alaska
Fairbanks where he studied violin with Dr.
Kathleen Butler-Hopkins. Franz received his
Master of Music in Violin Performance from
Lynn University Conservatory of Music where
he studied with Mr. Elmar
asd Oliviera. Recently, he has held positions
in the Florida Grand Opera, Miami City Ballet, and Palm Beach
Symphony, as well as, played in numerous other groups in the
South Florida area.
From 2016-2019, Franz was the Second Violinist in the Amernet
String Quartet, Ensemble-in-Residence at Florida International
University (FIU). While in the quartet, he collaborated with
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musicians such as Joseph Kalichstein, Cynthia Phelps, Roberto Diaz,
and Guillermo Figueroa. Franz now lives in Juneau where he has a
studio of private students, is the director of the Juneau Student
String Ensemble, and is a lead teacher and site coordinator for
Juneau Alaska Music Matters (JAMM). In his spare time, he enjoys
being outdoors, fishing, and is an avid runner.
Lisa Ibias, a resident of Juneau since 1982,
served as Juneau Symphony concertmaster
for 11 years. She has performed with the
Amalga Chamber Orchestra, the Anchorage
Symphony, the Fairbanks Symphony, as a
guest artist with The Fairbanks Summer Arts
Festival, and in more than 75 concerts with
the Juneau Symphony, as well as a soloist and
chamber musician. Lisa began her musical
training at age 8, studied at the University of
North Texas, and just Nort
recently earned a Bachelor in Violin
Performance from the University of Alaska Fairbanks.

Jeff Karlson became the principal trumpet
of the Juneau Symphony in the fall of 2015
and has performed twice as a soloist with
the orchestra. In his hometown of
Ketchikan, Mr. Karlson has enjoyed
performing with nearly every musical
organization in town including the
Ketchikan Community Concert band, The
Windjammers Jazz Band, The Ketchikan
Orchestra Project, and The Rain City Band.
In 2019, Mr. Karlson took up the baton and
became the music director
be of both the Ketchikan Community
Concert band, and the Ketchikan Orchestra Project.
In 2005 Mr. Karlson left home to attend the Interlochen Arts
Academy during his junior and senior years of high school. After
graduating, he earned a Bachelor of Music degree while studying
with Marc Reese at the Lynn University Conservatory of Music. In
2013, Mr. Karlson earned a Master of Music degree from the
Manhattan School of Music, as a student of Mark Gould.
gsssssradu

While in school Mr. Karlson performed with the Palm Beach
Symphony, The Brooklyn String Orchestra, and the Amore Opera.
After graduating from the Manhattan School of Music, Mr. Karlson
returned home to Ketchikan where he began cultivating a career in
tourism during the summer months allowing him to pursue musical
passions in the winter. He became a licensed captain in 2014 and
purchased Lighthouse Excursions in 2018 where he continues to
operate sight-seeing tours in the summer with his wife Rebekka.
Meghan Johnson holds a Bachelor’s and
Master's in Music Performance and a Master's
in Education with a K-12 Music Endorsement.
Meghan has taught cello and violin as a
Juneau Alaska Music Matters (JAMM) instructor
for 9 years and now serves as JAMM’s
Executive Director. Meghan also has a private
cello and violin studio and has taught general
music at Riverbend and Glacier Valley
Elementary schools. When Meghan is not
teaching
strings, she
enjoys has
performing;
teaching strings, she enjoys
performing;
Meghan
served as
Meghan
has
served
as
principal
principal cellist of the Juneau Symphony for 11 years.
Roger Schmidt, trombone, is the executive
director of Alaska Arts Southeast, Inc. dba
Sitka Fine Arts Camp. He graduated from
Oberlin College and Conservatory with
degrees in philosophy and trombone
performance. Additionally he studied 3 years
with Paul Welcomer while living in the San
Francisco Bay Area. He grew up in Sitka and
attended the Sitka Fine Arts Camp. As director
of the Camp, he has received the Governor’s
Award for arts education and was presented
the Coming Up Tallerthe
Award on behalf of the Camp at the White
House. In 2012, he was inducted into the Alaska High School Hall of
Fame.

John Unzicker, guitar, is a music educator,
music minister, and performing guitarist. He
holds a Master's of Arts in Teaching from
University of Alaska Southeast (UAS) and a
Bachelor's of Music Education (classical guitar
emphasis) from University of Alaska
Anchorage.
As a music educator, John has been teaching
general music, band, orchestra, and guitar in
the Juneau School District since 2004.
Additionally, he is an adjunct
professor at UAS and teaches private
wosdrsh
guitar lessons. As a music minister, John was a musician and
worship leader for Auke Bay Bible Church from 2004 - 2019. As a
guitarist, John started playing professionally in 1996 and has
performed throughout Southeast and Southcentral Alaska in
various ensembles and bands ranging from top 40 rock, blues, R&B,
folk, jazz, and solo classical guitar.
John has performed with the Juneau Symphony, the Sitka Jazz
Festival Big Band, Kyle Athayde Dance Party, Jazz on the Waterfront
Festival Big Band in Sitka, and The Juneau Big Band.
Colton Welch, clarinet, began playing with the
Juneau Symphony in 2016. Colton was born
and raised in Juneau and is a beneficiary of
Alaska public education, graduating from
Juneau-Douglas High School and from
University of Alaska Anchorage with a
Bachelor’s of Music, education emphasis. He
has played with a number of performing
groups around the state, including the
Anchorage Civic Orchestra, the Alaska
Blaskapelle, and the Nude
and Rude Revue. When he isn’t creating
Blaskapelle,
music, you can usually find him enjoying outdoor recreation in our
beautiful region.
Colton is Eagle/Killerwhale (Dakl’aweidí) and belongs to the Yaa
Ayaanasnak Kéet Hít (Killerwhale chasing a seal house). He would
like to thank the Aak’w Kwáan for the privilege to live and perform
on their land.

Guo Hua Xia, affectionately known as “Mr.
Shaw,” is a classically trained violinist with
over 25 years of violin and viola teaching
experience. Throughout the years, he has
brought the gift of music to over 500 students
from ages 5 to 65.
He received his Bachelor of Arts in music
performance from the Shanghai
Conservatory, and a Masters of Music from
the University of Alaska Fairbanks. Mr. Xia has
performed extensivelyperformed
as an orchestral player and chamber musician
with various groups such as the Shanghai Ballet Orchestra and the
Juneau Symphony.
The Mayors Award for Visionary Application of the Arts was awarded
to Mr. Xia in 2014 for his continued dedication to classical music
education in Juneau. Mr. Xia’s talented students are represented on
the local and national stage as many have performed alongside him
and featured as soloists with the Juneau Symphony and earned
prestigious accolades such as selected to the Alaska All-State
Orchestra and All-Northwest Orchestra. He has led multiple
ensemble groups on a world class China tour, exemplifying that
music can transcend cultural and communication barriers.
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THE JUNEAU SYMPHONY
F O U N D A T I O N
The Juneau Symphony Foundation was established as a nonprofit and tax-exempt organization with the sole purpose of
developing sources of stable long-term financial support for the
Juneau Symphony. The Foundation's investment fund accepts
gifts in the form of cash, securities, bequests, and planned giving.
If you are interested in providing this type of lasting support for
symphonic music in Juneau, call the Symphony office at 586-4676.
Foundation Board of Trustees
Mary Borthwick, JSF President
Ryan Beason, JSF Treasurer
Myrna Elgee, Stan Lujan, Margaret
MacKinnon, Bob Mitchell

Thank you to our
Legacy donors!

JuneauSymphony.org
SHOW YOUR
SUPPORT
FOR JS
There are many ways
you can help bring
symphonic music to
Alaska's Capital City!

Become a volunteer
Donate online
Remember the JS
Foundation in your
estate-planning
Provide an in-kind service
Donate Alaska Airline
miles

THE JUNEAU SYMPHONY

SUMMER
STRINGS
CAMP
August 2-6, 2021
Day camp at Eaglecrest Ski Area

SAVE THE DATE!
REGISTRATION OPENS APRIL 5
The five-day camp will include music classes
and daily outdoor activities. Open to string
students who have finished 2nd-6th grades.
Transportation and lunch are included.
Tuition: $200. Scholarships available.
Camp limited to 30 students. A second
camp may be added based on interest.
To register, visit: JuneauSymphony.org
Presented in partnership with:
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Serenade $5000

Ensemble continued

S. Carlson
Mary F. Willson

Beatrice Rounsley
Bob & Elaine Schroeder
Christian & Averyl Veliz
J. Gregory Williams & Alice Rarig

Sonata $2000
Alison Browne
Stan & Amy Lujan
Beverly & Kurt Smith
Concerto $1000
Annie & Bud Carpeneti
Myrna & George Elgee
Leo & Llewellyn Lutchansky
J. Allan & Margaret MacKinnon
Bob & Heather Mitchell
Mary Borthwick & Robert Minch
Beth & Grey Pendleton
Michael Stekoll & Deborah Hansen
Wilson & Priscilla Valentine
Ensemble $500
Teresa Cramer
Jane Ginter & Bob Coghill
Beverly & Keith Kelton
Connie McKenzie
Marcia & Craig McKenzie
George & Deb Reifenstein

Prelude $100
Phillis & Paul Beran
Gretchen Bishop
Jean Butler
Annie Calkins
John B. Chenoweth
Helen Clough
Katie & Bill Corbus
Leslie Daugherty
Victor Djajalie
Sharon Gaiptman
Stanley George
Arland & Bina Harris
Robert & Glenda Hutton
Janice Hurley
Nancy Jones
Amanda Mallott
Molly McCormick
Roman Motyka
Heather Parker
Catherine & Michael Price
John & Margaret Pugh
Virginia Ragle
Robert & Karen Rehfeld
Linda & Paul Rosenthal
Tammy Ross
Natalee & Mike Rothaus

Prelude Donors continued
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Paula Scavera & Steven Haavig
Sally Smith
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Jeff & Susan Sloss
Neil & Kate Slotnick
Patricia Spence
Michael Stark & MJ Grande

Kathleen Strasbaugh
Alice Taff
Sherrie Tinsley-Myers
Nila Treston
Sam & Gayle Trivette
Chris & Bob Urata
Vicki Wisenbaugh
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Serene Contemplations
Premieres Sunday, April 18
Handel, Haydn, and Mozart
String quartet, voice, organ
Subscribe at
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